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Rediscovering Vrouw Maria

Lily Diaz, Professor and Leader of the Systems of Representation research group in the Aalto
University, Media Lab, Finland

Simulations have become well known more recently, with the advent of computer systems not only
because of their use in game applications but also because of they allow for modeling of a diversity of
environmental conditions, work situations, and instrumentation, such as in flight simulator
applications frequently used in training in order to provide a life-like experience. Within the heritage
domain the term simulation can be used to describe the intentional imitation and creation of a replica
of a real valuable object, place, or experience of a historical phenomenon.

In general, the making of digital simulation entails the creation of representations in order to
reproduce significant characteristics and behaviors in an artifact, system or phenomenon. These
models can be regarded as objects that gather within a convergence of multiple and distinct modes of
representation. We contend that knowledge workers can use them not only as epistemic objects but
also, as part of their imaginative practices.

From a theoretical perspective that inquires on what is the relationship between the replica and the
original artifact, | will describe the design and creation of an interactive, real-time, virtual reality
simulation about the Vrouw Maria shipwreck. This latter was a 17th Century Dutch vessel that sank in
Finnish waters on its way to Saint Petersburg bearing a precious cargo destined for the Empress
Catherine the Great of Russia. The work was realized during the years 2010-2011 and undertaken by
researchers and students in the Department of Media at Aalto University, School of Art and Design, in
collaboration with the National Board of Antiquities (NBA) Maritime Archaeology Unit (The Vrouw
Maria Underwater Project) and the Maritime Museum of Finland.
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Implementation of Record Linkage in the Knesset

Dr. Rivka Markus

Head Archivist-The Knesset

The Knesset index of bills and laws was created in the 1950’s in order to track the legislative process
in the Knesset and serve as a reference guide to retrieve legislative documents.

Until the 1980’s the index was a manual system. The index which was kept on paper was
computerized using a mainframe computer. Since the year 2003- the 16" Knesset - a new database
of the original Knesset index is being designed.

Simultaneously to designing the new database the Knesset Archives transferred the index
computerized in the mainframe computer to the new database. Before the conversion took place the
Knesset Archives scrubbed the index. The Knesset Archives attached a common identifier to the index
so that record linkage can be implemented.

We plan to link the scrubbed index to records that have been scanned for the period 1949-1999, to
link the scrubbed index to records that can be accessed at the Knesset website

www.knesset.gov.il

and to link the scrubbed index to correspondence between the committees and external sources
such as experts, lobbyists, etc.

In addition the Knesset Archives also intends to link the index to audiovisual minutes of plenary
sessions and committee meetings since 2009.

Edited by Irving Markus
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The Correspondents and their View from Below: Family,
Community and People as Reflected in the Hebrew Press of
Russian-Polish Jewry, 1881-1897

Dror Segev, The School of Jewish Studies, The University of Tel-Aviv

This study aspires to offer a new dimension to the ongoing historiographical debate concerning the
nature of the changes that Russian-Polish Jewry went through in the last two decades of the 19"
century, while focusing on the internal Jewish point of view as it is reflected in the three major

Hebrew newspapers that appeared in Eastern Europe: Ha-Maggid, Ha-Melits and Ha-Tsfira.

Among the writers who contributed to these newspapers, one group stands out for not receiving the
proper attention they deserve in historical research. These are the correspondents — field reporters —
whose reportage, emanating from the whole of the Jewish Space within the Russian Empire (both
from central and out-of-the-way places), presents echoes of contemporary, grassroots, voices and

offers ‘narratives from below’.

Their reportage fulfilled a role that was both journalistic and social, when it posed itself as a ‘social
conscience’ of sorts which cautioned against various injustices committed in Russian-Polish Jewry’s
everyday conducts, either between Jews and their brethren, or between Jews and their Christian
neighbors. The primary aim of these publications was to stir public opinion (Daat ha-kahal — a term
that was probably coined for the first time by David Gordon, the editor of Ha-Maggid) in order to
initiate repentance and corrective action. This study will use the correspondents’ narratives
alongside other contemporary sources — Yiddish and Polish press; archival material; memoirs; belles
lettres and Hebrew shund literature from the end of the 19™ century — in order to examine Russian-
Polish Jewry in the multi-layered context of three basic social structures: Family, Community, and

People (as a non-political ethnic group).
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Ultimately, it sets out to address several key questions:

e Did the social critique in the Hebrew press reflect a set of values that was conceived as inherently

‘Jewish’?

e Did Pan-Jewish Solidarity really exist in a group so separated and scattered, or was it merely a noble

ideal?

e How does the traditional theory, that holds the pogroms of 1881-1882 to have been ‘a watershed’
and ‘a crisis’ in Jewish history, fit with the social reality portrayed by the correspondents’ field

reportage?

e With the expansion of the Hebrew press and its readers around 1886, did Russian-Polish Jewry
become (collectively or regionally) a public, as might be inferred by sociological theories that relate

the formation of a modern, collective, social consciousness to the dissemination of ‘mass press’?

e What markers and stereotypes did the Hebrew press use in order to identify and single out the

different Jewish groups within (and outside) the Russian Empire?

e Who, according to the Hebrew press, functioned as the marginal elements within Jewish society,

and where did this society draw the line that separated it from its margins?

e What antisocial conduct was tolerated, and what was defined as ‘pathological’?
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'MARS TO TIBERIAS' - HADERA DEMOCRATIC SCHOOL
INTERACTIVE PLAN

Zvi Halbrecht and Dror Yaron

www.GIGAPAN.org
CREATE Lab, DEMOCRATIC SCHOOL HADERA

GigaPan EPIC was developed by: Carnegie Mellon University in collaboration with NASA Ames
Intelligent Robotics Group with support from Google Partner, The Hadera Democratic School.

International Democratic Education Conference (IDEC) presented a rich variety of topics.

Municipality of Tiberius, among other participants, presented the lecture: "From Mars to Tiberius -
Interactive Technology", and demonstrated the GigaPan system. They showed an easily accessible
system to operate which facilitates:

the use of interactive technology and easy accessibility.
another perspective tool with multidisciplinary content and rich illustration:
Culture, Archeology, History, Architecture, Community, Education and Technology.

The Hadera Democratic School presented a variety of exhibits in two parallel directions:

1. Workshop: Debka Dancing Robot - Happiness Machine - Junk Art Recycling, (sustainable
environment, entrepreneurship, technology, small robots and sculptures using old parts).

2. Research, pencil sketch, using computer for documentation, using photography, and browsing a
large variety of sources in the school library.

CREATE Lab donated GigaPan system to the Hadera Democratic School. The School decided to focus
on the subject, "Hadera's 120th Celebration", it’s historic and contemporary urban agriculture.

Purpose of Workshop:
1. to demonstrate the GigaPan system
2. expand the participants - schools, teachers, academics, museum and community.
3. to demonstrate the simplicity, accessibility, and low cost of GigaPan.

IDEC 2010 GigaPan's http://www.gigapan.org/profiles/27495/gigapans/2/snapshots/1/#gigapans

Hadera Democratic School http://www.gigapan.org/gigapans/46641/snapshots/132491

Old hard drive http://www.gigapan.org/gigapans/47305/snapshots/134308

GigaPan EPIC http://gigapansystems.com/gigapan-products/epic-product-page.html

GigaPan http://gigapan.org/

CREATE Lab http://www.createlab.ri.cmu.edu
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The Bittersweet Smell of Vinegar: The Successes and Failures of
Digitization Projects at the Steven Spielberg Jewish Film Archive.

GIL Toren DBDigital

The poster describes the digitization efforts at the SSJFA together with DB Studios in 2011 in order to
understand the challenges and restrictions faced by a typical audio-visual Archive in Israel.

The race is on to digitize invaluable film images before they disintegrate and these precious historical
images are lost forever. However, Archives often suffer from chronic budget restrictions and
therefore, we archivists face a serious challenge to prioritize and balance the needs of the Archive
against practical financial constraints.

Fortunately, in 2011, the SSJIFA was able to dedicate significant funding to digitization. Unfortunately,
in some cases it was too late.

The Archive was able to digitize approximately 250 U-MATIC video cassettes including many masters
from organizations such as the Keren Hayesod. Problems with this format are two-fold: it is extremely
difficult to service the recorders and the cassettes themselves are suffering from acute dropout. Some
of the cassettes required special treatment, such as baking, and a few were too damaged to copy.

Recently, the Archive has digitized films on the Holocaust and surviving refugees thanks to a generous
grant from the Conference on Jewish Material Claims Against Germany. For the first time, these films
were digitized to jpeg200, a very high quality format. Most of these titles were on 16 and 35 mm
reels.

After many frustrating years, the Archive was finally able to send 50 of more than 400 cans of films
suffering from severe vinegar syndrome, a disease afflicting acetate film stock. The shipment to DB
Studios was further postponed by the delay in delivery of a special machine owing to the tsunami in
Japan. By the time these films reached the studios, they were too damaged and were unable to be
digitized.

The lectures will be supplemented by examples of original and digital elements.
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12-TONE EQUAL TEMPERAMENT AND THE PROBLEM OF
PRESERVING OF THE PITCH AUTHENTICITY IN AZERBAIJANI
TRADITIONAL MUSIC

Imina Aliyeva, Baku Academy of Music named after U. Hajibeyli

Introduction of 12-tone equal temperament and contemporary spread of key musical instruments led
to a lack of demand and even loss of the fundamental relationships which are dictated by the nature
of musical sound and its perception by human hearing — relationships, which are reflected from the
ancient times in the musical tuning systems (pentatonic scales, the Pythagorean, natural, oriental and
other scales). Meanwhile the fine nuances distinguishable by keen hearing which was educated on a
national modal basis are lost. Equal temperament smoothes these minor differences and may cause

roughening of hearing.

In this connection the question arises: how to keep clean and not to lose ethnic hearing, i.e. traditions
of modal intonation - intangible, orally transmitted cultural heritage of the nation?..
This raises the problem of preserving of the pitch authenticity of Azerbaijani modes in traditional

music.

At the initial planning stage it is intended to compare the earliest recording examples of traditional
music (19th - early 20th century) with the modern performing of the same music and to analyze the

results. Thus, the first task is to digitize music samples
Taking into account global processes that are common to all cultures, the problem of preservation of

the pitch authenticity in traditional music as a cultural heritage seems important also for other

traditional modal tuning systems.
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NEW ALL ISRAEL DATABASE FOR GENEALOGICAL RESEARCH IN

ISRAEL

Rose Avigael Feldman

Keep up to date on archives, databases and genealogy in general and Jewish and Israeli roots

in particular with http://twitter.com/JewDataGenGirl

A new genealogical society is being formed in Israel at this time. One of its priority aims is

the development of a website where these databases will be available free to all. Each

database will be in the language of the document it is based upon with a link to scans of the

document. The following is a list of the databases completed to date.

Database Time Period Language
1929 Disturbances Compensations Mandate Period English
Advocates Mandate Period English
Earthquake Relief Fund (1927) Mandate Period English
Queries on Land Registries (1928-1931) Mandate Period English
Nurses’ Certification Mandate Period English
Voters’ List Haifa 1928 Mandate Period Hebrew
Voters’ Lists Petach Tikvah 1930 & 1932 Mandate Period Hebrew
Petach Tikvah voters for representatives to 18" Mandate Hebrew
World Zionist Congress

Candidates for First Knesset 1950 State of Israel Hebrew
Candidates for Histadrut Elections (Clerks) 1959 State of Israel Hebrew
Licensed Doctors thru 1958 State of Israel Hebrew
Candidates for Municipal Elections 1950 State of Israel Hebrew
Name Changes 1948 — Feb 1949 State of Israel Hebrew
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Bloomfield Science Museum Jerusalem - QR Fatigue at the
Science Museum - how to avoid it?

Hanan Cohen, Webmaster, Bloomfield Science Museum, Jerusalem

Exhibition
Israeli Innovation — Opening event: July 1% 2011

A non-interactive exhibition (unlike most of the museums' exhibitions)

50 display cases of 50 companies

On each display case —the logo of the company and a QR code leading to the website of the company
No new web content was developed for the codes.

A panel was presented to the public explaining: What is QR code, how to obtain an application for the
smartphone, the fact that there is an open and free WiFi in the exhibition, a QR code for checking the
application and the connection.

Technology

The codes were generated in bulk using the i-nigma service by the Israeli company 3gvision.
Each scan of the code was registered in the database of i-nigma.

Statistics about the use of the codes could be generated through the i-nigma site. .

Findings

Visitors scanned the code on the explanation panel 60 times - more than they scanned the top
scanned company.

50% of the scans - 25% of the companies — mostly in the first half of the visit
Average scans per visitor — 16.
Conclusions
The visitors found the feature useful.
The visitors "got tired of the game" after a while and stopped scanning the codes.
In future exhibitions:

Display QR codes sparingly

The QR codes should indicates special importance or interest

The content should be developed in such a way so that visitors would think that scanning is
worthwhile.

QR codes labels should tell the visitors what to expect when scanning the code.
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